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NOTB. 

The two former exhibitions of Prints from this col- 
lection were intended to illustrate different methods 
for the study of prints. 

In the first selection, the different periods and schools 
of engraving, from the earliest times to the present, 
were shown, by good examples of the various masters ; 
these specimens were chosen with care and presented 
fully the progress of the art through successive stages. 

The etched work of Rembrandt and the engraved 
work of Wille formed the second selection; both 
were well represented, the former by a very large 
proportion of his etched work, including his most 
admired and important plates, many of which were 
in choice states. Supplementing these were engrav- 
ings, etchings, and mezzotints after Rembrandt's 
paintings. This combination made a unique and 
interesting exhibition — ^the first, we believe, in this 
country. Subsequendy the Museum of Fine Arts, 
Boston, through Mr. S. R. Koehler, opened an exhi- 
bition carrying out the same ideas. 

The entire works of Wille, with a few unimportant 
exceptions, were also shown. All the prints were in 
early states, and many were represented by all the 
states. These two great masters, the one of etching, 
the other of engraving, offered the means to study 
the work of successive years, and to note the progress 
or decadence from one year to another. 
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The present exhibition has been arranged differ- 
ently from either of the two former: in those the 
engravings, etchings, and mezzotints wve hung side 
by side ; in this they have been separated and hung 
on different walls, the engravings on the east, the 
etchings on the west, and the mezzotints on the north 
and south walls. This arrangement has many advan- 
tages, not the least of which is the one of effect. 

The examples shown in engraving are of the 
present century, save a few Nanteuil and Masson 
portraits. Those in mezzotint are, with half a dozen 
exceptions, of the latter half of the i8th century, 
while the larger proportion of the etchings is the 
work of the past twenty-five years. These three 
periods represent the best work yet done in each one 
of these methods. 

The past twenty years have witnessed the greatest 
activity and highest development that etching has 
yet attained, both as regards original work and in 
interpreting the work of others. Whether the 
masterpieces of Waltner, Haden, Koepping, Haig, 
Debaines, Rajon, and Bracquemond are to be sur- 
passed, a few years will tell. 

Etching, which was largely practiced in the 1 7th 
and 1 8th centuries, especially in the Netherlands and 
France, fell into disuse during the latter years of the 
1 8th and the first half of the present century. It had 
never been a favorite method with the English artists, 
and until i860 was almost unknown among our own 
artists. The most important contributors to its 
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revival in our day have been Mr. Philip Gilbert Ham- 
erton and Mr. Francis Seymour Haden of England, 
M. Maxime Lalanne of France, and Mr. S. R. Koehler 
of this country. Mr. Hamerton's admirable work, 
"Etching and Etchers," first published in 1868 and 
since passed into its third edition, presented the 
subject in a delightful, intelligent, and practical form ; 
and although Mr. Haden had produced many 
beautiful plates, yet his work was hardly appreciated 
until Mr. Hamerton pointed out its excellences. In 
his dedication of" Etching and Etchers " to Mr. Haden 
he says, " .... in the more difficult way of practical 
demonstration you have well helped the same cause. 
It may be a useful service to take a pen and tell a 
somewhat indifferent or otherwise interested public 
wlAt a great art etching is, but it is a far higher 
achievement to take an etching needle and compel 
attention by the beauty of actual performance." 

Mr. Haden supplemented his practical work with 
the needle by his work " About Etching," published 
in 1879, and finally took the desk as a lecturer on the 
subject. Those of us who were fortunate enough to 
attend those he delivered in Hopkins Hall recall the 
enthusiasm with which he advocated the art. 

M. Lalanne, also a practical and accomplished 
etcher, published a brief but thorough work on the 
subject, from the second edition of which Mr. S. R. 
Koehler has given us an admirable English transla- 
tion. 

Mr. Koehler, the editor of the American Art 
Review^ recently curator of the prints in the Museum 
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of Fine Arts, Boston, and now occupying the same 
post in the Department of Graphic Arts in the 
National Museum, Washington, has been a constant 
help to American art and artists, not merely in the 
field of etching, but in every branch of art that would 
elevate it and tfiem. His recent " Etching " is a monu- 
ment of patient research which only years of severe 
application could accomplish. 

Line engraving, on the other hand, has suffered a 
decline, except in the work of a few artists. The great 
masters of the early and middle period of the century, 
as Miiller, Mandel, Steinla, Morghen, Francois, 
Mercuri, Nordheim, Dupont, and many others who 
could be named, are either dead or have ceased to 
work. It is true we have at long intervals a plate from 
Gaillard, or Burger, or Kohlschein, or the Jacquets, 
and a few others, but they come as surprises rather 
than expectations. 

In mezzotints, the art, so far as really choice plates 
were concerned, declined, one might say died, except 
in the work of Samuel Cousins, in the early part of 
the present century. Within a few years, however, 
there has been a revival, and some very interesting 
plates have been issued by Herkomer, Tissot, Haden, 
Miller, and Every. These give us hope that as great 
a revival in this beautiful art, as in etching, is at hand. 

Notes have been added to the more important 
prints, and an indication of the location of the 
original picture is given. 
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The numbers begin at the right of the door of the 
Sculpture Gallery. 



LINE ENGRAVINGS. 

MoRGHEN, Raphael, i 758-1 833. Italian. 

1. Bindo Altoviti. After Raphael. Third state. 

Although purchased by Ludwigf I of Bavaria as a portrait of 
Raphael, it is now conceded to be a portrait of Raphael's friend, 
a wealthy banker then living in Rome. Morghen engraved the 
head and hand only; the rest was done by Palermini. The 
picture is in the Old Pinakothek, Munich. — Gray Catalogue. 

Francois, Alphonse. 181 i. French. 

2. Marie Antoinette leaving the tribunal. After 

Delaroche. First state. 

Daughter of Maria Theresa and Francis I ; born 1755 ; married 
in 1770 to the Dauphin, afterwards Louis XVI. After the fall 
of the Girondist she was condemned to death by the Jacobins 
in 1793 and executed. 

GoLDiNG, Richard, i 785-1 865. English. 

3. Princess Charlotte of Wales. After Lawrence. 

First state. 

Daughter of George IV and Queen Caroline; born 1796; 
married Leopold of Saxe-Coburg in 1816 and died in 1817. 
The picture is in Windsor Castle. 
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MoRGHEN, Raphael. 1758-1833. Italian. 

4. Poetry. After Dolci. Third state. 

The last plate entirely engraved by Morghen. The picture 
is in the Corsini Gallery, Florence. 

Jacquet, Jules. French^ 

5. Portrait of the Sergeant. After Meissonier. 

First state. 

The Portrait of the Sergeant is one of the most daring exper- 
iments in the painting of light, in modern art. The man stands 
out there in the open by himself, literally bathed in light, and 
he makes a perfect picture. — Mollett, The remarque was 
etched by Meissonier. Tl^e picture is in the collection of 
Baron Schroeder, Paris. 

Strange, Sir Robert, i 723-1 792. English. 

6. Children of Charles I. After Van Dyck. 

Second state. 

Charles Prince of Wales, afterwards Charles II; James Duke 
of York, afterwards James II, and Princess Mary. The picture 
is in Windsor Castle ; a replica is in the Dresden Gallery. 

Marshall, William E. 1836. American. 

7. Abraham Lincoln. After Marshall. 

ScHOFF, S. A. American. 

8. Ralph Waldo Emerson. First state. 

Celebrated American philosopher and essayist; born 1803J 
died 1882. 

Reyher, Robert, i 838-1 877. German. 

9. Frederick Schiller. After Graff. First state. 
The great national poet of Germany ; born 1759, died 1805. 
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Jacquet, Achille. French. 

10. Meadow Sweet. After Morgan. First state. 

Jacquet, Achille. French. 

11. Flora. After Cabanel. First state. 

Jacquet, Jules. French. 

12. 1 8 1 4. After Meissonier. First state. 

Napoleon, conquered, but firm and resigned, is at the head of 
a group of the generals and marshals of France. In a melan- 
choly manner he presses his horse along a road where the snow 
is heaped up and stained and trampled by the wheels of the 
tumbrils and the feet of the soldiers of the army. This road of 
the French campaign is the lamentable track on which our 
fortunes were spilled. A gray sky hangs like a shroud over 
the disgrace of the favorite of the gods. The companions of 
his glory follow him, sick in body and soul. — About. 

NanteuIl, Robert, i 630-1 678. French. 

1 3. Cardinal Bouillon. First state. 

Emmanuel Theodose de la Tour d*Auvergne, son of the Due 
de Bouillon, Chief Almoner to Louis XIV ; born 1644, died 
1715- 

MoRGHEN, Raphael, i 758-1 833. Italian. 

14. Napoleon Bonaparte. After Gerard. First 
state. (Remark.) 

Morghen engraved this portrait as a frontispiece to a sump- 
tuous edition of the Code Napoleon. It met the approval of 
the Emperor, who subsequently decorated him with the Cross 
of the Legion of Honor. — Halsey. 
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Francois, Charles R^my Jules, i 809. French. 

15. Napoleon at Fontalnebleau, 31 March, 18 14. 
After Delaroche. First state. 

The picture is in the Museum at Leipsic. 

Planer, Christian Julius Gustav. 1818-1873. 

German. 

16. Hermit reading. After Koninck. Second state. 

Koninck followed closely the style of Rembrandt. The 
picture is in the Dresden Gallery. 

Nanteuil, Robert, i 630-1 678. French. 

1 7. Pierre de Cambout, Bishop of Orleans. Only 
state. 

Cardinal de Coislin, Grand Almoner of France under Louis 
XIV ; born 1636, died 1706. 

Mandel, John August Edward. 18 10. German. 

18. Frederick William IV of Prussia. After Otto. 

Fourth state. 

The brother of the present Emperor of Germany ; bom 1795 ; 
succeeded his father as Emperor in 1840 and died in 186 1. 

Gel6e, Antoine Francois, i 796-1 860. French. 

19. Daphnis and Chloe. After Hersent. First 
state. (Signed.) 

Daphnis, the Sicilian shepherd who invented pastoral poetry ; 
the lover of the shepherdess Chloe in the Greek pastoral 
romance of Longos in the fourth century. Ramsay's Gentle 
Shepherd was modeled, and St. Pierre's Paul and Virginia was 
based on the story. 
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MoRGHEN, Raphael, i 758-1 833. Italian, 

20. Charity. After Correggio. Second state. 

The picture was painted in reality by Ignatius Unterberger 
(1748-1797), who was a successful student of Correggio's work. 
— Gray Catalogue, 

Balechou, Jean Joseph. 171 9-1 764. French. 

21. Jean de JuUienne. After De Troy. 

Mercuri, Paul, i 808-1 886. French. 

22. The Execution of Lady Jane Grey. After 

Delaroche. First state. 

Daughter of the Earl of Dorset and Frances Brandon, grand- 
daughter of Henry VII ; born 1537 ; married Lord Dudley in 
1553. After the death of Edward VI, assumed the crown. 
The people, however, declaring for Mary, she, with her husband, 
was executed in 1554. 

HuoT, Adolphe Joseph. 1839. French. 

23. The Florentine Poet. After Cabanel. First 
state. 

Beauvarlet, Jacques Firmin. i 732-1 797. French. 

24. Telemachus on the Isle of Calypso. After 
Raoux. Second state. 

A scene from Fenelon's Adventures of Telemachus. 

AuDRAN, BENdiT ( I St) . 1 66 1 - 1 7 2 1 . French. 

25. Fenelon. After Vivien. Second state. 

Franjois de Salignac de la Mothe Fenelon; born 1651. 
Tutor to the sons of the Dauphin, the Dukes of Burgundy, 
Anjou, and Berri, in 1689, and in 1695 made Archbishop of 
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Cambray. He wrote the Adventures of Telemachus, which 
Louis XIV suppressed, supposing it a satire upon his court 
He died in 17 15. 

Wallis, Robert. English. 

26. Venice. After Turner. Second state. 

RosASPiNA, Francesco, i 762-1842. Italian. 

27. Dancing Amoretti — with the Rape of Proser- 
pine. After Albani. Third state. 

The picture is in the Brera Gallery, Milan. 

Nanteuil, Robert, i 630-1 678. French. 

28. Louis, Dauphin of France. Fourteenth state. 

The Duke of Burgundy, son of Louis XIV; born 1682, died 
1711. 

Blanchard, Auguste. 1 766. • French. 

29. Elizabeth de Bourbon, Queen of Spain. After 

Rubens. First state. 

Daughter of Henry IV and Marie de Medicis ; bom 1602, 
married Philip IV of Spain in 161 5, died 1644. The full length 
picture is in the Munich Gallery. 

Bahmann, Ferdinand. i8oo. German. 

30. St. John^ After Domenichino. First state. 

A copy of Miiller's celebrated engraving from the picture 
now in the Imperial Gallery, St. Petersburg. 

Blanchard, Auguste Thomas Marie, i 8 i 9. French. 

31. The Descent from the Cross. After Rubens. 

First state. 

The great altar piece in the Cathedral of Antwerp. — Gray 
Catalogue. 
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Felsing, George Jacob, i 802-1 883. German. 

32. St. Caecilia. After Hofmann. First state. 

ToscHi, Paolo, i 788-1 854. Italian. 

33. The Descent from the Cross. After Volterra. 

First state. 

A fresco painting in the church Trinitd de* Monte, Rome. — 
Gray Catalogue. 

Massard, Jean Baptiste, Sr. 1740-182 2. French. 

34. Madonna nursing the Child. After Van Dyck. 

First state. 

Called " La plus belle des M^res " — the most beautiful of 
Madonnas. 

Louis, Aristide. French. 

35. Madonna with fleur de lis. After Da Vinci. 

First state. 

"Formerly in the Gallery of the Kings of Spain"; after- 
wards, and until its dispersion in 1865, in the Pourtales col- 
lection. 

Steinla, Franz Anton Erich Moritz. i 791-1858. 

German. 

36. Madonna of the Fish. After Raphael. First 
state. 

The picture is in the Madrid Gallery, 

Garnier, Francois. French. 

37. Madonna with the Scales. After Da Vinci. 
Third state. 

The picture is in the Gallery of the Louvre, Paris. 
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DuPONT, Pierre Louis Henriquel. 1797. French. 

38. Madonna and Child. After Raphael. First 
state. 

DuPONT, Pierre Louis Henriquel. i 797. French. 

39. The Mystical Marriage of St. Catharine. After 
Correggio. Second state. 

Dupont's pencil sketch for this print is in the Walters Gal- 
lery. The picture is in the Gallery of the Louvre. Another, in 
Naples, differs from this in the left background. 

DuPONT, Pierre Louis Henriquel. i 797. French. 

40. The Supper at Emmaus. After Veronese. 

First state. 

The picture was formerly in the Orleans Gallery; after- 
wards in the collection of the Duke of Sutherland at Strafford 
House. 

Garavagua, GioviTA. 1 789-1 835. Italian. 

41 . Madonna of the Chair. After Raphael. Fifth 
state. 

ScHAEFFER, EuGENE Edward. 1802-1871. German. 

42. Madonna of the Chair. After Raphael. Third 
state. 

Burger, John. German. 

43. Madonna of the Chair. After Raphael. First 
state. 

All these works (of Raphael up to the year 15 16), beautiful 
as they are, are inferior in popularity and poetic feeling to the 
world-famous Madonna della Sedia, produced by Raphael in a 
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moment of inspiration, and instinct alike with religious feeling 
and human love. It is, in a word, a glorification of the rela- 
tion of mother and child rather than a traditional " Holy 
Family." The Virgin, whose head is of incomparable beauty, 
looks to the spectator with an expression of intense sweetness ; the 
in&nt Saviour, resting His cheek against His mother's, gazes in 
the same direction with eyes full of child-like innocence and 
simplicity ; whilst on the right, John the Baptist, every feature 
softened by enthusiasm and reverence, looks up in adoration. 
The picture takes its name from the chair in which the Virgin 
is seated. — UAnvers. Many of the great engravers of the 
present century have copied it ; Mandel (No. 44), Burger (43), 
and Morghen excelling all others. The picture hung for a long 
time in the Tribune of the Uffizi Palace, but now is in the Pitti 
Palace, Florence. 

Mandel, John August Edward. 18 10. German. 

44. Madonna of the Chair. After Raphael. Second 
state. Signed. 

Calamatta, LuiGi. 1802-1869. Italian. 

45. Madonna of the Chair. After Raphael. Second 
state. 

Hoffmann, August, i 810-1873. German. 

46. Madonna and Child, St. Jerome and St. Francis. 
After Raphael. First state. 

The picture is in the Berlin Gallery. 

ToscHi, Paolo, i 788-1 854. Italian. 

47. Group of cherubs and angels' heads. After 

Correggio. First state. 

This and No. 49 are in the choir of the church of San Gio- 
vanni Evangelista, Parma. 
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Steinla, Franz Anton Erich Moritz. i 791-1858. 

German. 

48. Madonna of the Meyer Family. After Holbein. 

Third state. 

The burgomaster Meyer and family of Basle are represented 
in devotion before the Virgin and Child. The picture is in the 
Dresden Gallery. 

ToscHi, Paolo, i 788-1 854. Italian. 

49. Group of cherubs and angels' heads. After 
Correggio. First state. 

Filers, Gustav. i 834. German. 

50. The Tribute-money. After Titian. First state. 

The most perfect picture from the easel of Titian. . . . 
Nowhere else is so perfect a contrast worked out as in these 
two figures. The one exhibits in . . the conscious sublimity 
of expression, of attitude and movement, a Being elevated be- 
yond human life and thought, confessed a God ; the other, a 
sharp, cunning profile, a rough, weather-beaten surface, an animal 
vigor, and the coarse delight of a debased nature when it thinks 
to have foiled a higher. — Heath. The picture is in the Dresden 
Gallery. 

Mandel, John August Edward. 18 id. (German. 

5 1 . Madonna de la Scala. After Raphael. First 
state. 

Bridoux, Augustin Francois Eugene, i 8 i 3. French. 

52. Madonna Aldobrandini. After Raphael. First 

state. 

The picture is in the National Gallery, London, and is the 
same size as the engraving. — Gray Caialogtie, 
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MoRGHEN, Raphael, i 758-1 833. Italian, 

53. The Last Supper. After Da Vinci. Fifth state. 

The original in oil, not fresco, twenty-eight feet long, was 
painted on the wall of the refectory of the Dominican monks 
in the monastery of Santa Maria delle Grazie, Milan, beginning 
in the year 1488 and continuing upwards of ten years. This 
masterpiece of art seems from the first to have been treated 
with the greatest neglect and shamefully abused. One who 
saw it fifty years after its completion pronounced it already half 
decayed, and another in 1642 found it so dimmed and defaced 
that the expressions had almost disappeared from the faces. In 
1726 Belotte, by his restorations, practically repainted the 
entire work; this, with various retouchings and restorations, 
received material assistance in the work of destruction from the 
French soldiers who occupied Milan under Napoleon, as also 
from the Austrians. As a climax, a doorway was cut through 
the wall in the middle of the composition. — Halsey. 

Felsing, George Jacob, i 802-1 883. German. 

54. Madonna and Child, with St. Elizabeth, St. 
John and a Lamb. After Overbeck. First state. 

In the Munich Gallery. 

FoRSTER, Francois, i 790-1 872. French. 

55. Madonna with the Bas-relief. After Da Vinci. 
Second state. 

In a private collection in England. 

Gaillard, Claude Ferdinand. French. 

56. Madonna and Child. After Botticelli. First 
state. 

Although strongly suggestive of mezzotint work, this is a 
very delicate piece of Gaillard's pure line engraving. 
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KoHLSCHEiN, T. German. 

57. Madonna au Linge. .4^/^r 7?^^^/. First state- 

A very important example of modern line engraving. In the 
Gallery of the Louvre, Paris. 

Amsler, Samuel, i 791-1849. German. 

58. Madonna di Casa Tempi. After Raphael. 
First state. 

In the Munich Gallery. 

Anderloni, Pietro. 1 7 84- 1 849. Italian. 

59. Madonna del Passeggio. After Raphael. 
Second state. 

In the Naples Gallery. 

Prevost, Zaccheus. 1 797. French. 

60. The Little Beggar. After Delaroche. First 
state. 

Burger, John. German. 

6 1 . The Repose in Egypt. After Van Dyck. First 
state. 

Stang, Rudolph, i 8 3 i . German. 

62. The Marriage of the Virgin. After Raphael, 

First state. 

The picture — after Perugino*s prototype now in the Museum 
at Caen in Normandy — is in the Brera Gallery, Milan. 

Bervic, Charles Clement, i 756-1 822. French. 

63. The Repose of the Beggars. After Lepicie. 
First state. 



Digitized by VjOOQIC 



19 

Nanteuil, Robert, i 630-1 678. French. 

64. Michel Le Tellier, Chancellor of France. Only 
state. 

An adherent of Cardinal Mazarin. Under Le TelHer's advice, 
Louis XIV revoked the Edict of Nantes in 1685. Born 1603, 
died 1685. 

Nanteuil, Robert, i 630-1 678. French. 

65. Etienne Jehannot de Bartillat. First state. 

Blanchard, Auguste Thomas Marie, i 8 i 9. French. 

66. The Vintage Festival. After Alma Tadema, 
First state. 

Sharp, William, i 749-1 824. English. 

67. Siege and Relief of Gibraltar. After Copley. 
Third state. 

The siege by the Spaniards and French began in 1779, and 
was kept up until 1783, when the English received relief and 
reinforcements. The picture is in the Guildhall, London. The 
artist Copley, the father of Lord Lynd hurst. Lord Chancellor 
of England, was an American by birth. 

Nanteuil, Robert, i 630-1 678. French. 

68. Louis XIV. First state. 

Son of Louis XIII and Anne of Austria; born 1638. At the 
age of 5 his father died, his mother became regent, with 
Mazarin as Prime Minister. He declared himself of age at 13 
and assumed the royal authority. In 1660 he married Maria 
Theresa, daughter of Philip IV, and died in 17 15. 
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M ASSON, Antoine. 1 6 36- 1 700. French. 

69. Cardinal Bouillon. After Mignard. First state. 

VoGEL, John Frederick. 1829. German. 

70. Card players. After Knaus. First state. 

Barthelmess, Nicholas. 1829. German. 

71. Repast in the house of mourning. After 
Vautier. First state. 

ScHUPPEN, Peter Van. i 6 2 8- i 702 . Dutch. 

72. Louis, Dauphin of France. AfterDe Troy. 

M ASSON, Antoine. i 6 36- 1 700. French. 

73. Jacobus Nicolaus Colbert, Prior of the Abbey of 
Bee. First state. 

Archbishop of Rouen. Second son of the Due de Bouillon, 
brother of the Grand Chamberlain under Louis XIV, and 
nephew of Marshal Turenne. Born 1654, died 1747. 

Pelee, Pierre. 1800. French. 

74. Assassination of President Duranti, 1589. 
After Delaroche. First state. 

Jean Etienne Duranti, a French judge, born at Toulouse 
about 1532, became first president of the Parliament of Toulouse 
in 1581. For his fidelity to the king (Henry III) he was mas- 
sacred by a mob of furious partisans of the Catholic League in 
1589. 

Schiavonetti, Louis. 1 765-1810. English. 

75. The Queen and Princess Louise of Prussia. 
After Tischbein. 

The mother and sister of the present Emperor of Germany. 
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Nanteuil, Robert. 1630-1678. French. 

76. Cardinal Mazatin. After Mignard. Second 

state. 

A celebrated statesman, he had the principal management of 
affairs during the minority of Louis XIV. He fell into disfavor 
for a time, but afterwards came again into power. Born 1602, 
died 1661. 

Sachs, H. German. 

77. Paternal Instruction. (The Satin Gown.) After 

Terburg. First state. 

Except for this and Wille's masterpiece, the picture now in 
the Gallery at Amsterdam would scarcely attract attention. 

Roger, Bartholomew. 1770. French. 

78. Marie Antoinette. After Rossline. First state. 

When the ladies came to pay their respects, some of her own 
attendants grew tired of standing round her and sat down on 
the floor, hidden by the hoops of the others. — Yonge. 

Masson, Antoine. 1 636-1 700. French. 

79. Hardouin de Perefixe de Beaumont, Arch- 
bishop of Paris. After Mignard. First state. 

French historian and preceptor to Louis XIV; born 1605, 
died 1 67 1. 

FoRBERG, Carl Ernst. 1844. German. 

80. The Truant. After Vautier. First state. 

MOller, John Gotthard von. i 747-1 830. German. 

81. Louis XVI. After Duplessis. Fifth state. 

Grandson of Louis XV ; bom 1754 ; married Marie Antoinette 
in 1776, executed 1793. 
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Schmidt, George Freperick. 1712-1775. German. 

82. George Detlof von Arnim* AfterPesne. 
A Prussian war minister; bom 1679, died 1753. 

Varin, Amadeus and Eugene. French. 

83. Grandma. After Anker. First state. 

Blanchard, Auguste Thomas Marie, i 8 i 9. French. 

84. A Bacchante. After Alma Tadema. First state. 

Weber, Frederick. German. 

85. Boniface Ammerbach. After Hdlbein. Fourth 
state. 

An eminent scholar and professor of jurisprudence in Basle, 
the friend and residuary legatee of Erasmus ; born 1495, died 
1562. 

B ALECHOU, Jean Joseph, i 7 i 9- i 764. French. 

86. Henry Count de Bruhl. After Sylvestre. 

First state. 

A German statesman patronized by Augustus II of Poland, 
and upon his death was instrumental in raising Augustus III 
to the throne ; appointed prime minister in 1747. He was also 
a noted collector of works of art. He brought RaphaeFs 
Madonna di San Sisto from Italy, and after much negotiation 
it was sold to Augustus III for 60,000 florins. It is now in 
the Dresden Gallery, in a room set apart for it specially. He 
was born in 1700 and died in 1764. 

Revel, A. French. 

87. The Broken Pitcher. After Greuze. First 
state. 
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Mandel, John August Edward. i8io. German. 

88. Charles I. After Van Dyck. First state. 

Third son of James I and Anne of Denmark ; born 1600, 
succeeded his father in 1625, and in the same year married 
Henrietta Maria, daughter of Henry IV of France. He was 
beheaded in 1649. The picture is in the Dresden Gallery. 

Nanteuil, Robert, i 630-1 678. French. 

89. Hardouin de Perefixe de Beaumont, Arch- 
bishop of Paris. First state. 

Lamotte, a. French. 

90. Mignon. After Lefebre. First state. 

Massard, Jean Baptiste Raphael Urbino. 1775. 

French. 

91. Louis XVIII. After Gerard. First state. 

Younger brother of Louis XVI ; born 1755. During the 
republic and empire he was absent from France ; he returned, 
however, in 18 14, ascended the throne, and died in 1824. 

Richomme, Joseph Theodore. 1783. Frefuh. 

92. Marc Antonio Raimondi. After Raphael. 
First state. 

One of the earliest and most celebrated of the Italian en- 
gravers. Raphael employed him to engrave many of his 
paintings. He was born about 1475, and died 1559. 

Francois, Alphonse. 1809. French. 

93. Michel Angelo. After himself First state. 

The great Italian sculptor, painter, and architect ; born 1474, 
died 1563. 
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Gaillard, Claude Ferdinand. French. 

94. Horace Vernet. After Delaroche. First state. 

Eminent modern historical painter of the French school ; born 
1789, died 1863. This and the one following are remarkable 
specimens of portraiture. 

Francois, Alphonse. i 8 i i . f^rench, 

95. Pierre Louis Henriquel-Dupont. First state. 

Dupont, the engraver of Nos. 38, 39 and 40; born 1797. 
This portrait, engraved from life, is one of Alphonse Francois* 
finest works. 

Massard, Leopold. French. 

96. The Young Widow. After Greuze. First 
state. 

M ASSON, Antoine. 1 636-1 700. French. 

97. Henri de la Tour D'Auvergne, Count Turenne. 
Only state. 

The famous French general; born 161 1, killed 1675. 

FoRSTER, Francois, i 790- 1872. French. 

98. Raphael at the age of 23. After himself. 
First state. 

In the Pitti Palace, Florence. 

LoNGHi, GuiSEPPE. 1 766-1 831. Italian. 

99. Galatea. After Albani. Fourth state. 

A sea nymph beloved by Polyheme, but herself in love with 
Acis. 
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Jesi, Samuel. 1789-185 3. Italian. 

I (X). Leo X with Cardinals Medici and De Rossi. 

After Raphael. First state. (?) 

It is in the likenesses of Leo X and his two nephews that 
Raphael has surpassed himself and all contemporary artists as 
a portrait painter. — UAnvers. Leo X, a munificent patron of 
literature and the arts, was the second son of Lorenzo de 
Medici; bom 1475, died 1521. 

Bervic, Charles Clement. 175 6- 1822. French. 
1 01. The Rape of Dejanire. After Guido Rent. 
Fourth state. 

A daughter of Aeneus, King of Aetolia, and wife of Hercules. 
She was persuaded by the dying centaur Nessus to preserve 
some of his blood as a love charm, and applied it to Hercules, 
who was fatally poisoned by it. 



MEZZOTINTS, 

Green, Valentine, i 739-1 831. English. 

102. Robert and Thomas Drummond. After 
West. First state. 

Smith, John Raphael, i 740-1 811. English. 

103. Lt. Col. Bannastre Tarleton. After* Reynolds. 

Served in the Revolutionary War under Lord Cornwallis, 
and afterwards wrote an account of the Southern campaign; 
bom 1754, died 1833. 
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SiROUx, Achilles. French. 

104. Athalie. After Sigalon. First state. Litho- 
graph. 

Athaliah, daughter of Ahab, King of Israel, and the notorious 
Jezebel. She was married to Jehoram, King of Judah, and 
became a zealous patron of idolatry. At the death of her son 
Ahaziah she usurped the throne, and murdered all the males 
of the royal family except Joash, by whose adherents she was 
killed about 878 B. C. The history of Athaliah forms the sub- 
ject of one of Racine's most admired tragedies.— Thomas. A 
fine example of lithography. 

Earlom, Richard, i 728-1 794. English. 

105. An Iron Forge. After Wright. First state. 

Cousins, Samuel, i 801-1887. English. 

106. Pius VII. After Lawrence. First state. 

Born 1742; elected Pope in 1800. In 1801 he signed the 
treaty called the Concordat, re-establishing the Roman Catholic 
religion in France. Died 1823. 

Walker, William, and Samuel Cousins. 1800. 

English. 

107. Robert Burns. After Nasmyth. 

Watson, Thomas, i 743-1 78 1 . English. 

108. Miss Kitty dressing. After Wright. First 
state. 

Earlom, Richard, i 728-1 794. English. 

109. Lion and Boar. After Snyders. Third state. 
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Green, Valentine. 1739-1831. English. 

1 10. A School. After Opie. Second state. 

Turner, Charles, i 780-1 840. English. 

111. John, Earl of St. Vincent. After Beechey. 
A distinguished English Admiral ; born 1734, died 1823. 

Jones, John, i 740-1 797. English. 

112. George Spencer, Duke of Marlborough. After 
Romney. Second state. 

Third Duke of Marlborough ; born 1738, died 1817. 

Green, Valentine. 1739-1831. English. 

113. Queen Charlotte and the Princess Royal. 
After West. Second state. 

Queen Charlotte, the second daughter of the Duke of Meck- 
lenburg-Strelitz ; born 1744; married George III 1761 ; died 
1 81 8. The Princess Royal, Charlotte Augusta Matilda. 

Green, Valentine, i 7 39-1 831. English. 

114. Younger Children of George III. After 
West. Second state. 

The Duke of Cumberland and King of Hannover, Duke of 
Sussex, Duke of Cambridge, Princess Augusta Sophia, Princess 
Elizabeth. 

Houston, Richard, i 7 2 8- i 78 2 . English. 

115. George III. After Zoffany. First state. . 

Grandson of George II; born 1738. Succeeded to the 
throne in 1760; died 1820. 
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Houston, Richard, i 728-1 782. English. 

116. Queen Charlotte. After Tietz. Only state. 

Green, Valentine. 1739-1831. English. 

117. Eldest Sons of George III. After West. 
Second state. 

The Prince of Wales, afterwards George IV, and Duke of 
York. William Henry, afterwards William IV, and Edward, 
Duke of Kent, the father of Queen Victoria, were also sons of 
George III. 

Meyer, Henry, i 782-1 847. English. 

118. Benjamin West. After Lawrence. First 
state. 

Celebrated historical painter; born in Pennsylvania in 1738. 
Resided in London all his life. He succeeded Sir Joshua Rey- 
nolds as President of the Royal Academy in 1792 ; died 1820. 

Houston, Richard, i 7 2 8- i 7 7 5 . English. 

119. The Syndics. After Rembrandt. Second 
state. 

The mezzotints are continued on the North Wall. 
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ETCHINGS- 

Waltner, Charles. French. 

1 20. Elizabeth Jacobs Bas. After Rembrandt. 

First state. 

A recently discovered portrait, by Rembrandt. Etched in 
Waltner*s masterly style. 

Robertson, H. R. English. 

121. Arundel Castle. Original. 

Gravier, a. French. 

122. The Temeraire. After Turner. First state. 
The Fighting Temeraire, an old English line-of-battle ship. 

Kratke, L. French. 

123. A Pastoral. After Jacque. First state. 

Parrish, Stephen. 1846. American. 

1 24. Old Wharf. Original. 

Denon, Dominic Vivant. 1 747- 1825. French. 

125. The Bull. After Potter. First state. 

Waltner, Charles. French. 

1 26. Lady Camden. After Reynolds. Second state. 
Wife of Lord Chancellor Camden (1714-1794). 
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Laguillermie. French. 

127. The Two Families. After Munkacsy. Sec- 
ond state. 

Faivre, C. French, 

128. The Chess Party. After Roy bet. First state. 

CouRTRY, Charles. French. 

1 29. Little Grandmother. Original. First state. 

Mempes, M. L. 

130. Head of an Old Woman. Original. First 
state. 

Kratke, L. French. 

131. An Arquebusier. After For tuny. First state. 

Merritt, Anne Lea. American. 

132. Sir Gilbert Scott. After Richmond. 

Louis Agassiz. Original. 

The first an eminent English architect, born 181 1; the 
second, the distinguished American naturalist, born 1807. 

Hecht. German. 

1 33. Emperor William I of Germany. First state. 

Born 1797 ; succeeded his brother Frederick William IV in 
1861 ; died 1888. 

Chauvel, Theophile. French. 

134. Autumn Leaves. After V. Cole. First state. 
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Denon, Dominic Vivant. i 747- i 8 2 5 . French, 

135. Lions. After QuadaL First state. 

Waltner, Charles. French. 

136. The Blue Boy. After Gainsborough. First 
state. 

A portrait of Master Battall, at Grosvenor House. 

Flameng, Leopold, i 8 3 i . French. 

137. Thomas H. Huxley. After Collier. First state. 

The distinguished EngUsh naturalist and physiologist ; born 
1825. 

Rajon, Paul Adolphe. French. 

138. John Stuart Mill. After Watts. Second state. 

The eminent English philosopher and economist; born 1806, 
died 1873. A fine example of Rajon's work. 

Rajon, Paul Adolphe. French. 

1 39. Alfred Lord Tennyson. Original. 

Born 1809. Succeeded Wordsworth as Poet Laureate in 
1851. 

Gravesande, Storm van. Dutch. 

140. Old Harbor at Flushing. Original. First state. 

Waltner, Charles. French. 

141. Milton dictating Paradise Lost. After Mun- 

kacsy. Trial proof. 

This picture, great in every sense of the word, hangs in the 
Gallery of the Lenox Library, New York. 
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BouLARD, A. French. 

142. My Old Regiment. After Detaille. First state. 

Having filled his term of service with the army he returns 
to his employment, and the regiment to which he formerly 
belonged, passing, he salutes it. 

Bhian, Roe. French. 

143. Evening in the forest. Original. First state. 

Slocombe, Frederick. English. 

144. Still Water. Original. 

Lalauze, Adolphe. French. 

145. The Halt. After Meissonter. First state. 

Each figure, man or bekst, has its own very remarkable value ; 
all combine in one common action, composing an animated 
scene. 



DuvENECK, Frank. 

146. View in Venice. Original. 



American. 



Chaigneau, F. French. 

147. A Pastoral. After Jacque. First state. 

Platt, Charles A. 1 86 1 . American. 

148. The Market Slip, St. Johns, N. B., at Ebb Tide. 
Original. On satin. 

Delauney. French. 

149. Cologne Cathedral. First state. 

This is one of the most imposing as well as one of the largest 
Gothic structures in the world, and was commenced about 1250, 
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yet but recently finished. It is 511 feet long, 231 wide, and the 
towers are 511 feet high; externally it has a double range of 
flying buttresses and intervening piers, and a perfect forest of 
pinnacles. 

CouRTRY, Charles. French. 

150. Austrian Staff Officers around the death bed 
of General Marceau. After Laurens. First 
state. 

Bom in 1769, he became a general of brigade at the age of 
22. In 1793 he obtained the chief command of the army sent 
against the Vendeans, whom he defeated at Mans. He was 
killed at the battle of Altenkirchen in 1796. 

KoEPPiNG, Charles. German. 

151. Munkacsy in his studio. After himself . First 
state. 

Debaines, Brunet. French. 

152. Windsor Castle. After Heffner. First state. 

BfeNARD, E. French. 

153. Fagade of St. Peter's, Rome. 

BuHOT, Feux. French. 

1 54. The Winter of 1 879 — Paris. Original. 

The entire etched work of this very clever artist is now on 
exhibition in New York. An interesting sketch of his life and 
work appeared in the February Harper. 

BuHOT, Feux. French. 

155. The Clock Tower — London. Original. 
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Farrer, Henry. 1843. American, 

156. Twilight^ Original. 

Dammann, M. French. 

157. The Nativity. After Murillo. First state. 

Chauvel, Theophile. French. 

158. Willow Bank. After Corot. First state. 

Chauvel in this, and Debaines in No. 194, have both admir- 
ably reproduced the curious mist which makes Corot's pictures 
so characteristic. 

DiEGENDERCK, H. Dutch. 

159. The Repose in Egypt. After Van Dyck. 
First state. 

Slocombe, C. p. English. 

160. Hester Prynne. After Boughton. First state. 
A scene from Hawthorne's Scarlet Letter. 

Murray, Charles O. English. 

161. Sportsman's Friends. After Noble. First 
state. 

Salmon, E. ^ French. 

162. The Reprimand. After Vibert. First state. 

Haden, Francis Seymour. English. 

163. Pier at Calais. After Turner. Trial proofs. 

This is but the central portion of Mr. Haden's great plate ; 
the entire plate was executed for mezzotinting, but being carried 
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beyond the point necessary for that purpose, it was published as 
an etching. The present example is a trial proof and has not 
been fully inked. The picture is in the National Gallery, 
London. 

Debaines, Brunet. French. 

164. Fingal's Cave. After Johnson. First state. 

A grotto on the southwest coast of the islet of Staffa, Argyle- 
shire, Scotland. It is formed by lofty basaltic pillars and 
extends back from its mouth 227 feet ; its height at the entrance 
at mean tide is 60 feet ; its breadth at the entrance is 42 feet, 
and at the inner end 22 feet The columnar side walls are of 
stupendous size, and there are stalactites of a great variety of 
tints between the pillars. It is easily accessible, except at 
extreme high tide, by small boats. 

Debaines, Brunet. French. 

165. Evening. After Leader. First state. 

Teysonniere. French. 

166. Hawking. After Fromentin. First state. 

Calame, Alexander, i 810-1864. French. 

167. Swiss Forest. Original. First state. 

Flameng, Leopold. 1831. French. 

168. The Marriage Settlement. After Mosler. 
First state. 

CouTEux, Lionel Le. French. 

169. Mid-day Lunch in the Harvest Field. After 
Breton. First state. 

Jules Breton says of this etching : " I can say but one thing, 
this etching is superb, and much the best that has been done 
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after my paintings. Le Couteux has understood all my inten- 
tions, and I am wholly satisfied at seeing myself so well repro- 
duced." As a further indication of his pleasure Breton consented 
to etch as a remarque his own portrait on the margin of the 
plate, the first time he ever used the needle. ^ 

Debaines, Brunet. French. 

1 70. The Cornfield. After Constable. First state. 
In the National Gallery, London. 

ScHULTHEiss, A. German. 

171. A Tyrolean Dance. After Defregger. First 
state. 

Waltner, Charles. French. 

172. Waning of the Day. After Breton. First 
state. 

In the Gallery of the Luxembourg. 

Rajon, Paul Adolphe. French. 

173. Cardinal Newman. After Ouless. First state. 

An eminent English theologian; born in 1801. He became a 
member of the Roman Catholic Church in 1845. This and No. 
179 are choice examples of Rajon's work. 

Koepping, Charles. German. 

1 73 J. The Syndics of the Drapers' Corporation, 

Amsterdam. After Rembrandt. First state. 

Koepping received the Gold Medal at the Berlin Jubilee 
Exhibition for this masterpiece of etching. 
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Waltner, Charles. French. 

1 74. The Night Watch. After Rembrandt. First 
state. 

Few of the great pictures of the world are so well known ; 
few have been more discussed or criticized at greater length 
and from more varied points of view. In the first place, as is 
now generally admitted, it does not represent a night watch at 
all ; and these armed men that are trooping out of the picture 
straight towards the spectator, with guns and lances and drums, 
are not the Guard of Amsterdam, but a company of arque- 
busiers on the way to a shooting match. The picture was the 
result of a commission to Rembrandt to paint the Guild of 
Arquebusiers as it was in his day. . . . The picture is, first and 
foremost, a study of light and shade ; the mystery of the sun- 
beams striking down through the high-pitched windows of the 
hall into which the company is marching is what has seized 
upon his imagination, and he has striven to render once for all 
in this superb picture the impression made upon a sensitive 
artist's eye by a crowd of figures marching out of obscurity into 
light. It is easy, as one looks at the picture itself, hung as it 
is now in the centre of the great Salle Rembrandt in the new 
Amsterdam Museum, or at M. Waltner's marvellous transcript, 
to understand the view which the master's own contemporaries 
took of this picture. . . . "There was a great deal of complaint," 
says M. Vosmaer, ** among the members of the Guild because, 
having paid for their portraits, they were not at all pleased at 
being merely indicated in the midst of almost impenetrable 
shadow. Yet how marvellous is the picture, and how it makes 
all figures in other pictures of the kind look like the faces on 
playing cards !" — The Times ^ London. 

M. Waltner, writing of the difficulties and pleasures attending 
the work, says : " Never, up to the present day, have I been so 
extremely interested in the execution of any ^ork. As for the 
difficulties, they were very real and peculiar, considering that 
the object aimed at in the work was of a quite extraordinary 
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kind. In this picture a crowd of more than twenty-five per- 
sons moves about in a vestibule, wherein one can see that the 
pervading golden light of a sunny afternoon penetrates through 
narrow openings. Hence, three figures only are in full light, 
the others being illuminated proportionally to their importance 
in the picture. . . I therefore had to render in engraving 
figures mysteriously lighted, to imitate many more shadows 
than lights — shadows of all values, transparent and broken, and 
enlivened by various objects, such as plumes, precious stones in 
head-dresses, innumerable richness of ornament in every detail, 
almost invisible damascened weapons, helmets, breastplates, 
bucklers, only relieved by a simple outline or by a ray of light 
flashing on some part of it, just sufficing to make us guess its 
character. To translate all of this, extremely fine and labored 
work was necessary to prevent the inevitable lights which sepa- 
rate the engraved lines on the surface of the copper plate from 
interference with the painter's light in the ornaments. . . 
Besides all this, there was the unprecedented size of the copper 
and the difficulty of moving round so large a plate when follow- 
ing the outline I was tracing. . . And added to these were 
the difficulties incident to working in a public gallery with more 
or less crowds moving about, and the fact that all etching or 
engraving is copied the reverse of the object, so that the fin- 
ished print will be in the same direction as the object." M. 
Waltner received from the publishers four thousand pounds for 
his labor. Nearly five years were taken to gather the fifty 
parchment skins suitable for printing the first state. 

Haig, Axel Herman. Swedish. 

175. Returning from the Fair — Pampeluna. Orig- 
inal. 

Pamplona, or Pampeluna, a fortified city of Spain, capital of 
the province of Navarre, on the left bank of the Arga, 197 
miles N. E. of Madrid, near the French border. It stands in a 
plain flanked on three sides by the Pyrenees, and is entered by 
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six gates. Water is conveyed from the mountains of Subiza, 
12 miles distant, by a superb aqueduct, one portion of which 
rests on 97 arches, 35 feet span and 65 feet high. A celebrated 
annual fair is held in June. Pampeluna was anciently the chief 
town of the Vascones ; the Goths under Enric wrested it from the 
Romans in 466, and the Franks captured it in 542. Charle- 
magne seized it in 778. It has since been besieged and captured 
many times. Haig^s most recent and important etching. 

Mannfeld, B. German. 

176. Cathedral of St. George, Limburg. First 
state. 

In Limburg-on-the-Lahn, a town of Prussia, in the province of 
Hesse-Nassau. It is a very old town, and celebrated for the 
picturesque situation of the superb cathedral with its seven 
towers. The cathedral exhibits the latest Byzantine architecture 
in its mixture with the earliest pointed Gothic. It is one of the 
finest churches in Germany, and was built in the 13th century 
on the site of one founded in the beginning of the loth century. 

It is a rather remarkable coincidence that Mannfeld and Haig, 
both great architectural etchers, should have selected the same 
object and almost from an identical point of view. 

KoEPHNG, Charles. German. 

1763. Christ on Calvary. After Munkacsy. First 
state. 

The last great work of Munkacsy, and now on exhibition in 
New York. 

Waltner, Charles. French. 

177. Christ before Pilate. After Munkacsy. First 
state. 

Now the property of Mr. John Wanamaker, of Philadelphia. 
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Bracquemond, Feux. 1833. French. 

178. A Quarrel in a Tavern. After Meissonier. 
First state. 

It has been said that Meissonier painted this stirring scene 
because of a criticism that he could not paint action. Certainly 
the attitude of the two fellows, held by their cooler headed 
friends, disarms it. The remarque^ a portrait of the artist, was 
etched by Meissonier. The picture was presented by Napoleon 
III to Prince Albert, and is now at Windsor Castle. 

Rajon, Paul Adolphe. French. 

1 79. Charles Darwin. After Ouless. First state. 

The distinguished English naturalist, widely known by his 
work on the " Origin of Species by means of Natural Selection "; 
born 1807, died 1882. 

Waltner, Charles. French. 

180. The Angelus. After Millet. Third state. 

In 1859 Millet finished his painting of " The Angelus." In 
this truly original picture Millet wished to give an impression 
of music ; he wanted the noises of the country, and even the 
church bells, to be heard. " Truth of expression will do it," he 
said. This was one of his favorite pictures ; in it he revived 
his childhood's sensations. As day dies, two peasants, a man 
and a woman, hear the Angelus ; they rise, stop work, and, 
standing bareheaded, recite with eyes cast down the words, 
^^ Angelus domini nuntiavii Mariae^ — Sender, 

Dammann, M. French. 

181. The Gleaners. After Millet. First state. 

The picture recently sold in New York for $10,000. No. 
216 is an etching by Millet of the same subject. 
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Bracquemond, Felix. 1833. French. 

182. Evening. After Rousseau., First state. 

Laguillermie. French. 

183. Virgin of the Kiss. After Hebert. First 
state. 

Delauney. French. 

184. The Mill. After Hobbema. First state. 

Dautrey, L. French. 

185. The Gleaner. After Breton. First state. 

Israels, Josef. 1824. Dutch. 

186. Interior of the Cottage. Original. First state. 

Law, David. English. 

187. Ellen's Isle. Original. 

Law, David. English. 

188. Windsor Castle. Original. 

CouTEux, Lionel Le. French. 

189. The Pasture. After Dupre. ' First state. 

MoRAN, Peter. 1842. American. 

190. On the Neshaminy. Original. First state. 
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Mathey, Armand. French. 

191. Children of Charles I. After Van Dyck. 

First state. 

Prince Charles, afterwards Charles II, stands on the left. 
Princess Mary in the centre, and James, Duke of York, after- 
wards James II, to the right. The picture is in the Royal 
Collection at Turin. A duplicate was in the Wilton Collection. 

Haden, Francis Seymour. English. 

192. The Three Sisters. Original. First state. 

Haden, Francis Seymour. English. 

1 93. Shere Mill Pond. Original. First state. 

Of this beautiful plate Mr. Hamerton says in his " Etching and 
Etchers," " With thesingle exception of one plate, * The Bouvier ' 
by Claude, this is the finest etching of a landscape in the world." 
Before giving this judgment he had, he said, examined all the 
notable etchings since the invention of the art, several thousand 
in number. Selecting two or three hundred of the best, he had 
weighed their relative merits with the most scrupulous care. 
After passing judgment he gives his reasons : In all fine art 
strength and delicacy are the extremes of expressional power, 
and the stronger the strength, and the more delicate the deli- 
cacy, the larger in this sense is the compass of the artist. In 
this plate we have both, and both in the supreme degree. The 
strength is not expressed by violence, but by the unimaginable 
richness of the great soft masses of near foliage and the rapid 
sketching of the nearest reeds. The wild duck is put in with a 
few incisive lines of dry point, so true in movement that the 
bird is set before us with vital force ; the heavy body hangs from 
the lifting wings, and the head peers forward in the alarm of 
sudden flight. Under the reeds the water is dark with full 
reflection, but where the wild duck has just quitted it there is a 
bright confusion of momentary disturbance. The smooth little 
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wavelets play softly among the reeds, and their liquid swelling, 
and the flight of the bird that caused them, are the only notes 
that break a melody of repose. And as to the right hand we 
have foliage in the utmost fulness of great masses, so in the 
centre and to the left of the composition we have it in its slen- 
derest grace. There is no contrast in human or animal form so 
marked as this. From the wild duck to the heron, from the 
ox to the girafie, the transition is not so great as that from the 
orbed immensity of the full foliaged chestnut to the slimness of 
the young poplar whose leaves may be almost counted and 
whose trunk may be grasped by the hand. But all these things 
are obvious and may be easily expressed in words ; that which 
is not so obvious, nor so easily written about, is the subtle play 
of soft gradations like the modulations of tenderest music ; the 
passage from all that is richest and fullest to all that is thinnest 
and clearest ; a transition managed without abruptness, without 
violence, yet passing from extreme to extreme. — Etching and 
Etchers, 

Debaines, Brunet. French. 

194. Dance of the Nymphs. After Corot First 
state. 

Meryon, Charles, i 821-1868. French. 

195. Le Pont au Change. Original. Eighth state. 

MfeRYON, Charles, i 821-1868. French. 

196. L'Abside de Notre Dame. Original. Second 
state. 

LowENSTAM, Leopold. Dutch. 

1 97. Anxious Moments. After Israels. 
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Laguillermie. French. 

198. Papa's Birthday. After Munkacsy. First state. 

Propert, Lumsden. English. 

199. Study of Waves. Original. 

Haig, Axel Herman. Swedish. 

200. The Cathedral of Chartres. Original. 

The great north porch of the cathedral. The edifice was 
commenced about 1020 and dedicated in 1260, though one of 
the spires was not completed until the i6th century. The rich 
portals, the painted glass windows, and the beautiful choir 
adorned with valuable works of art, and other remarkable 
features, combine to make this one of the most magnificent in 
the world. 

Haden, Francis Seymour. English. 

201. Windsor. Original. Trial proof. 

Waltner, Charles. French. 

202. Harmony. After Dicksee. First state. 

TissoT, Jean. French. 

203. H. M. Steamer Calcutta. Original. 

Slocombe, Frederick. English. 

204. Autumn. Original. 

Martial, A. P. French. 

205. Beeches. Original. 
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Haig, 


, Axel Herman. 






Swedish. 


206. 


Cathedral of St 


:. George, Limburg. 


Original 


MONZIES. L. 






French. 


207. 


A Reading at 


Diderot's. 


After . 


Mdssonier. 



First state. 

On a canvas of a few centimetres he presents us with a 
whole group of philosophers of the 17th century, amongst 
whom we seem to recognize Baron Holbach, Grimm, D*Alem- 
bert, and Diderot himself, with his friendly figure, his eye so 
prompt to brighten with the fire of genius. In the attitudes 
and expressions of the reader and his hearers, the degree of 
attention is marked in each. Diderot stands in the foreground 
leaning upon a chair which he balances to and fro. — Blanc. 

VioN, Henri. French. 

208. Confidence. After Meissonier. First state. 

This, which M, Gautier apostrophizes as " a pearl and a marvel 
among pictures," is one of those dramatic efforts in which an 
incident of romantic interest is narrated thoroughly by sheer 
force of expression in a most simple and obvious method. 

Murray, Charles O. English. 

209. Edinburgh Castle. Original. 

Haden, Francis Seymour. English. 

210. Breaking up the Agamemnon. Original. 
First state. 

J acque, Charles Emile. i 8 i 3. French. 

211. Sheep Going in and Coming out of Barn. 
Original. 
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Weber, Otto. German. 

212. Sunday — a Moment's Rest. Original. 

Mathey, Armand. French. 

213. Charles the First and his Equerry. After 
Van Dyck. First state. 

The picture is in the Louvre, Paris. 

Gilbert, Achille. French. 

214. Victor Hugo. Original. First state. 

The celebrated French lyric poet and novelist; born 1802, 
died 1885. 

Haden, Francis Seymour, English. 

215. Greenwich. Original. Second state. 

Millet, Jean Francois, i 814-1875. French. 

216. The Gleaners. Original. Second state. 

Millet, Jean Francois. 18 14-1875. French. 

217. The Diggers. Original. Fourth state. 

CouTEL, Leon. French. 

218. The End of the Day. After Millet. First state. 

Pennell, Joseph. American. 

^19. Queen & Swanson, Philadelphia. Original. 

Gilbert, Achille. French. 

^20. La Sortie. After Jacque. First state. 

" After a water color by Jacque. The remarque was etched 
by Jacque. 
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CouTEux, Lionel Le. French. 

221. During the Sermon. After Breton. First state. 

Waltner, Charles. French. 

222. Samuel Cousins. After Holl. First state. 

An eminent English mezzotint engraver. His most widely 
known prints are .the Strawberry Girl, after Reynolds, and 
Cherry Ripe, after Millais. 

CouRTRY, Charles. French. 

223. The Print Collector. After Mdssonier. First 
state. 

Rajon, Paul Adolphe. French. 

224. Mrs. Susanna Rose. After Sandys. First 
state. 

A very fine example of Rajon's work. 

Moran, Peter. 1842. American. 

225. Ploughing. Original. First state. 

Firanesi, Giambattista. 1 707-1 778. Italian. 

226. Temple of the Sybils. Tivoli. Original. 

SixxroMBE, C. P. English. 

227. Admiral De Ruyter. After Hals. First state. 
Celebrated Dutch Admiral ; born 1607, died 1675. 

Dammann, M. 

228. Woman Spinning. After Millet. First state. 
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Lalanne, Maxime. French. 

229. Morning. AfterDupre. First state. 

Haig, Axel Herman. Swedish. 

2 30. The Morning of the Festival — ^Venice. Original. 

American. 



Parrish, Stephen. 

231. Port of Dieppe. Original. 

Piranesi, Giambattista. 1 707-1 778. 

232. Temple of Apollo. Original. 



Italian. 



mezzotints- 
Miller, James D. English. 

233. Cynthia. After Dicksee. First state. 

Every, George H. English. 

234. Viola. After Leighton. First state. 

Massara, Leopold. French. 

235. Zillah, a Gipsy Girl. After Hicks. First state. 

Pether, William, i 7 3 i -i 795 . English. 

236. George, William, and John Smith. After 
Pether. Second state. 

English landscape artists of the last century. 
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Green, Valentine, i 7 39- i 8 3 i . English. 

237. George Washington. After Trumbull. Sec- 
cond state. 

Watson, Thomas, i 743-1 781. English. 

238* Mrs. Lucy Hardinge. After Reynolds. Sec- 
ond state. 

Savage, Edward. 1761-1817. American. 

239. George Washington* After Savage. First 
state. 

Jones, John, i 740-1 797. English. 

240. Charles James Fox. After Reynolds. Only 

state. 

The celebi^ted English orator and statesmafi; bom 1749, 
died 1806. 

PiCHLER, John Peter, i 765-1 806. German. 

241. Flower Piece. After Van Huysum. First 
state. 

PiCHLER, John Peter, i 765-1 806. German. 

242. Fruit and Flower Piece. After Van Huysum^ 
First state. 

Sartain, John. American. 

243. Robert Gilmor. After Lawrence. 

Sartain, John. American. 

244. Mrs. Robert Gilmor. After Lawrence. 
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TissoT, Jean. French. 

245. The Apparition. Original. First state. 

Earlom, Richard, i 728-1 794. English. 

246. Holy Family. After Rubens. First state. 

Watson, James, i 740-1 790. English. 

247. Sir Joshua Reynolds. After himself. Sec- 
ond state. 

The most celebrated portrait painter England has produced ; 
born 1723. Chosen President of the Royal Academy in 1768, 
and knighted on that occasion. Died in 1792. 

Green, Valentine, i 7 39- i 8 3 i . English. 

248. His own portrait. After Abbott. Second 
state. 

The eminent mezzotint engraver. 

Pether, William, i 731-1795. English, 

249. A Venetian Nobleman. After Giorgione. 

Houston, Richard, i 728-1 782. English. 

250. Caroline, Duchess of Marlborough, and her 
Daughter. After Reynolds. Second state. 

Herkomer, Hubert. English. 

251. Caaller Herrin. After Millais. First state. 

Marchi, Guiseppe Fiuppo Liberati. 1 735-1 808. 

Italian. 

252. Samuel Dyer. After Reynolds. Second 
state. 

An English scholar, and the friend of Dr. Johnson ; noted 
for his wit. Born 1725, died 1772. 
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Dixon, John, i 740-1 780. English. 

253. David Garrick. After Hudson. Only state. 
The famous English actor; born 17 16, died 1779. 

Watson, Thomas, i 743-1 781. English. 

254. David Garrick. After Reynolds. Third 
state. 

Cousins, Samuel. 1801. English. 

255. The Duchess of Devonshire. After Reynolds. 

Eminent for her beauty, talents and accomplishments. She 
was a personal and political friend of Fox, for whom it is said 
she purchased votes by granting electors the privilege of kissing 
her. Born in 1757, died 1806, 

Landseer, Thomas, i 795-1 880. English. 

256. Eos. After E. Landseer. Second state. 

Jones, John, i 740-1 797. English. 

257. Warren Hastings. After Seton. First state. 

The first Governor General of British India ; born 1732. 
His celebrated impeachment trial, for acts done in India, lasted 
from 1788 to 1795, when he was acquitted. Died 1818. 

McArdell, James, i 710-1765. English. 

258. Lord George Sackville. After Reynolds. 
First state. 

Son of Duke of Dorset; born 17 16. Served in the Seven 
Years War. Secretary of State for the Colonies under George 
III, and directed the military movements in the American war. 
Died 1785. 
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Cousins, Samuel. i8oi. EnglisK 

259. Pomona. After Millais^ First state. 

Green, Valentine, i 739-1 831. English. 

260. Lemuel Francis Abbott After himself. Sec- 
ond state. 

An English portrait painter. 

HoDGETTS, Thomas. English. 

.261. Anne Momington (Wellington's mother). 

Fisher, Edward, i 730-1 785. English. 

262. Charles, Marquis of Rockingham. After 
Rey^wlds. 

An English Whig statesman. Became Prime Minister in 
1765, and took Edmund Burke into his service as private secre- 
tary. Driven from power in 1766, he was again called as 
Premier in 1782. Born 1730, died 1782. 

DixoN, John, i 740-1 780. English. 

263. Garrick as Richard III. After Dance. First 
state. 

Frye, Thomas, i 7 i o- i 749. English. 

264. His own Portrait Original. Only state. 
An English mezzotint engraver. 

Hodges, Charles H. i 774-1834. English. 

265. Rutger Jan Schimmelpenninck. 

A Dutch statesman ; bom 1761, died 1805. A fine example 
of mezzotint, in velvet, satin, lace and feathers. 
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Smith, John Raphael, i 740- 1 8 1 r . English. 

266. Master John Crewe as Henry VIII. After 
Reynolds. Second state. 

Reynolds, Samuel William, i 774-1 835. English. 

267. Mr. Kean in Brutus. After Northcote. 
The celebrated tragedian ; bom 1787, died in 1833. 

McArdell, James, i 7 i o-i 765. English. 

268. James, Earl of Waldegrave. After Reynolds. 
Second state. ^ 

An English statesman under George II ; born 1715, died 
1763. 

Reynolds, Samuel William, i 774-1 835. English. 

269. Marchioness of Exeter. After Lawrence. 
Second state. 

Keating, George, i 762-1 799. English. 

270. Lord Nelson. After Singleton. Second state. 
The British naval hero and admiral ; born 1758, died 1805. 

Pelham, Peter, i 684-1 7 38. English. 

271. Cotton Mather. Original. First state. 
The first mezzotint executed in America. 

A celebrated American theologian, son of Increase Mather. 
A firm believer in witchcraft, he entered vigorously upon the 
persecutions of his day in New England, nor did he ever change 
his views on the subject. When the new discovery of inocula- 
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tion for smallpox — ^which he was the first to introduce — came 
up, he set himself against the public outcry and on the side of 
reform. Born in Boston 1663, he died there in 1728. Pel- 
ham, the mezzotinter of this portrait, was also an artist, and gave 
Copley, who was his stepson, his first instruction in art. 

Watson, James, i 740-1 790. English. 

272. James Paine and Son. After Reynolds. 
Second state. 

HoDGETTS, Thomas. English. 

273. Sir Walter Scott. After Grant. Third state. 

Reynolds, Samuel William, i 7 74- i 8 3 5 . English. 

274. Henry, Lord Holland. After Smith. Second 
state. 

An English peer, and nephew of Charles James Fox, whose 
political party, the Whigs, he always upheld. Holland House 
during his lifetime was, as Macaulay says, the favorite resort of 
wits and beauties, of painters and poets, of scholars, philosophers 
and statesmen. Born 1773, died 1840. 
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ENGRAVERS. 



Anderloni, 59. 
Calamatta, 45. 
Garavaglia, 41. 
Jesi, 100. 



Italian. 



Longhi, 99. 

Morghen, i, 4, 14. 20, 53, 
Rosaspina, 27. 
Toschi, 33, 47, 49. 



Amsler, 58. 
Bahmann, 30. 
Barthelmess, 71. 
Bttrger, 43, 61. 
Eilers, 50. 
Felsing, 32, 54. 
Forberg, 8o, 
Hoffmann, 46. 
Kohlschein, 57. 
Mandel, 18, 44, 51,88. 



Audran, 25. 
BalechoQ, 21, 86. 
Beauvarlet, 24. 
Bervic, 63, loi. 
Blanchard phe^ 29. 
Blanchardy?//, 31, 66, 84. 
BridoQx, 52. 
Dupont, 38, 39, 4<x 
Forster, 55, 97. 
Francois, A., 2, 93, 95. 
Francois, J.» 15. 
Gaillard, 56, 94. 
Gamier, 37. 
Gel<<e, 19. 
Huot, 23. 
Jacquet, A., 10, 11. 



Gbrman. 

Mmier, 81. 
Planer, 16. 
Reyher, 9, 
Sachs, 77. 
Schaeffer, 42. 
Schmidt, 82. 
Stang, 62. 
Steinla, 36, 48. 
Vogel, 70. 
Weber, 85. 

Frbnch. 

Jacquet, J., 5, 12. 

Lamotte, 90. 

Louis, 35, 

Massard, L., 96. 

Massard/^^, 34. 

Massard y?/x, 91. 

Masson, 69, 73, 79, 97. 

Mercuri, 22. 

Nanteuil, 13, 17, 28,64, 65, 68, 76, 

89. 
Pelee, 74. 
Prevost, 6a 
Revel, 87. 
Richomme, 92. 
Roger, 78. 
Varin, 83. 
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Golding, 3. 
Schiavonetti, 75. 
Sharp, 67. 
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English. 



Strange, 6. 
Wallis, 26. 



Dutch. 
Schuppen, 72. 



Marshall, 7. 



AliERICAN. 

Schofit, 8. 



ETCHERS. 



French. 



B^nard, 153. 

Bhian, 143. 

Boulard, 142. 

Bracquemond, 178, 182. 

Buhot, 154, 155. 

Calame, 167. 

Chaigneau, 147. 

Chauvel, 134, 158. 

Coartry, 129, 150, 223. 

Coutel, 218. 

Couteux, 169, 189, 221. 

Dammann, 157, 181, 228. 

Dautrey, 185. 

Debaines, 152, 164, 165,* 170, 194. 

Delauney, 149, 184. 

Denon, 125* 135. 

Diegenderck, 146, 159. 

Faivre, 128. 

Flameng, 137, 168. 



Gravesande, 140. 
Israels, 186. 



Gilbert, 214, 220. 
Gravier, 122. 
Jacque, 211. 
Kratke, 123, 131. 
Laguillermie, 127, 183, 198. 
Lalanne, 229. 
Lalauze, 145. 
Martial, 205, 
Mathey, 191, 213. 
M^ryon, 195, 196, 
Millet, 216, 217. 
Monzies, 207. 

Rajon, 138, 139, 173, 179, 224. 
Salmon, 162. 
Teysonniere, 166. 
Tissot, 203. 
Vion, 208. 

Waltncr, 120, 126, 136, 141, 172, 
174, 177, 180,' 202, 222. 



Dutch. 

Lowenstam, 197. 

Italian. 
Piranesi, 226, 232. 
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English. 



Haden, 163, 192, 193, 2ai, 2io» 215. 
Haig, 175, 200, 206, 230. 
Law, 187, 188. 
Mempes, 130. 
Murray, 161, 209. 



Propert, 199. 
Robertson, 121. 
Slocombe, C. P., 160, 227. 
Slocombe, F., 144, 204. 



American. 



Daveneck, 146. 
Farrer, 156. 
Merritt, 132. 
Moran, 190, 225. 



Hecht, 133. 

Koepping, 151, 1733^, I76>i. 

Maunfeldy 176. 



Parrish, 124, 231. 
Pennell, 219. 
Piatt, 148. 



German. 



Schultheiss, 171. 
Weber, 212. 



MEZZOTINTERS. 



With the exception o£ those indicated, all are English. 



Cousins, 106, 255, 259. 

Dixon, 253, 263. 

Earlom, 105, 109, 246. 

Every, 234. 

Fisher, 262. 

Frye, 264. 

Green, 102, no, 113, 114, 117, 237, 

248, 260. 
Herkomer, 251. 
Hodges, 265. 
Hodgetts, 261, 273. 
Houston, 115, 116, 119, 250. 
Jones, 112, 240, 257. 
Keating, 270. 
Landseer, 256. 
McArdell, 258, 268. 
March!, 252. 



Massard (French], 235. 
Meyer, 118. 
Miller, 233. 
Pelham, 271. 
Pether, 236, 249. 
Pichler (German), 241, 242. 
Reynolds, 267, 269, 274. 
Sartain (American), 243, 244. 
Savage (American), 239. 
Siroux (French), 104. 
Smith, 103, 266. 
Tissot (French), 245. 
Turner, in. 
Walker, 107. 
Watson, J., 247, 272. 
Watson, T., 108, 238, 254. 
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PAINTERS AND DESIGNERS. 

Abbott, Lemuel Francis, 1 760-1803, English, 248, 26a 

Albani, Francesco, 1 578-1660, Italian, 27, 99. 

Anker, Albert, 1831- , German, 83. 

Beechey, Sir William, 1753-1839, English, iii. 

Botticelli, Alessandro, 1447-15 10, Italian, 56. 

Boughton, George H., 1834- , American, i6o» 

Breton, Jules Adolphe, 1827- , French, 169, 172, 185, 22X« 

Buonarotti, Michel Angelo, 147 4-1 563, Italian, 93* 

Cabanel, Alexandre, 1823- , French, 11, 23. 

Cole, Vicat, 1833- , English, 134. 

Collier, John, English, 137. 

Constable, John, 1776-1837, English, 17a 

Copley, John Singleton, 1737-18 15, American, 67. 

Corot, Jean Baptiste Camille, 1796-1875, French, 15$, 194. 

Correggio (Antonio da Correggio Allegri), 1 494-1 534, Italian, 20^ 39, 

47, 49- 
Dance, Nathaniel, 1734-18 12, English, 263. 
Da Vinci, Leonardo, 1452-1519, Italian, 35, 37, 53, 55. 
Defregger, Franz, 1835- , German, 171. 

Delaroche, Paul Hippolyte, 1797-1856, French, 2, 15, 22, 60, 74, 94, 
Detaille, Jean Baptiste Edouard, 1848- , French, 142. 
Dicksee, Frank, English, 202, 233. 
Dolci, Carlo, 161 6-1 686, Italian, 4. 

Domenichino, Domenico Zamperi, 1581-1641, Italian, 3a 
Dupl^ssis, Joseph Sifrdde, 1725-1802, Frenchy8i. 
Dupr^, Jules, 181 2- , French, 189, 229. 
Fortuny, Mariano, 1838-1874, Spanish, 131. 
Fromentin, Eugdne, 1820-1876, French, 1661 
Gainsborough, Thomas, 17 27-1 788, English, 136. 
Gerard, Frangois Pascal Simon, Baron, 1770-1837, French, 14, 91. 
Giorgione, Giorgio Barbarelli, 1477-1511, Italian, 249. 
Graff, Anton, 1736-18 13, German, 9. 
Grant, Sir Francis, 1804-1878, English, 273, 
Greuze, Jean Baptiste, 1 725-1805, French, 87, 96. 
Hals, Franz, 1 584-1 666, Dutch, 227. 
H^ert, Antoine Auguste Ernest, 1817- , French, 183. 
Heffner, V., German, 152. 
Hersent, Louis, 1777-1860, French, 19. 
Hicks, George K, 1814- , English, 235. 
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Hobbema, Meindert, 1638-1709, Dutch, 184. 

Hofmann, Heinrich Johann Michael Ferdinan'd, 1824- , Gennan, 32. 

Holbein, Hans, 1497-1543* German, 48,85. 

Holl, Frank, 1845- » English, 222. 

Hudson, Thomas, 1701-1779, English, 253. 

Huysum, John Van» 1682-1749, Dutch, 241, 242. 

Israels, Josef, 1824- , Dutch, 197. 

Jacque, Charles Emile, 18 13- , French, 123, 147, 220. 

Johnson, C. E., English, 164. 

Knaus, Ludwig, 1829- , German, 7a 

Koninck, Solomon, 1609-1668, Dutch, 16. 

Landseer, Edwin, 1802-1873, English, 256. 

Laurens, Jean Paul, 1838- , French, 150. 

Lawrence, Sir Thomas, 1769-1830, English, 3, 106, 118, 243, 244, 269. 

Leader, Benjamin William, 1831- , English, 165. 

Lefebre, Jules Joseph, 1836- , French, 90, 

Leighton, Sir Frederick, 1830- , English, 234. 

L^picie, N. L., 1755-1784, French, 63. 

Marshall, William E., American, 7. 

Meissonier, Jean Louis Ernest, 1813- , French, 5, 12, 145, 178, 207, 

208, 223. 
Mignard, Nicholas, 1608-1668, French, 69, 76, 79. 
Millais, John Everett, 1829- , English, 251, 259. 
Millet, Jean Francois, 1814-1875, French, 180, 181, 218, 228. 
Morgan, Frederick, English, 10. 
Mosler, H., English, 168. 

Munkacsy, Mihaly, 1846* , French, 127, 141, 151, 177, 198. 
Murillo, Bartolome Estevan, 1613-1685, Spanish, 157. 
Nasmyth, Alexander, 1 758-1840, English, 107. 
Noble, J. S., English, 161. 
Northcote, James, 1 746-1 831, English, 267. 
Opie, John, 1761-1807, English, no. 
Otto, John Samuel, 1798-1878, German, 18. 
Ouless, Walter William, 1848- , English, 173, 179. 
Overbeck, John Frederick, 1789-1869, German, 54. 
Pesne, Antoine, 1683-1757, French, 82. 
Pether, William, I73i-i795» English, 236. 
Potter, Paul, 1625-1654, Dutch, 125. 
Quadal, Martin Ferdinand, 1736-1808, French, 135. 
Raoux, Jean, 1677-1734, French, 24. 
Raphael, Sanzio di Urbino, 1483-1520, Italian, i, 36, 38, 41, 42, 43, 44* 

45f 46, Sh 52» S7» 58, 59t 62, 92, 98, 100. 
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Rembrandt, van Ryn, 1606-1665, Dutch, 119, 120, 174. 

Reni, Guido, 1575-1642, Italian, loi. 

Reynolds, Sir Joshua, 1723-1792, English, 103, 126, 238^ 240, 247, 250^ 

252, 254, 255, 258, 262, 266, 268, 272. 
Richmond, George, 1809- , English^ I32« 
Romney, George, 1734-1S02, English, 112. 
Rossline, Alexander, 1733-1793, French, 78. 
Rousseau, Theodore, 1812-1867, French, 182. 
Roybet, Ferdinand, French, 128. 

Rubens, Sir Peter Paul, 1 577-1640, Flemish, 29, 31, 246. 
Sandys, Frederick, English, 224. 
Savage, Edward, 1761-1817, American, 239. 
Seton, J. T., English, 257. 
Sigalon, Xavier, French, 104. 
Singleton, Henry, 1 766-1839, English, 270. 
Smith, John Raphael, English, 274. 
Snyders, Franz, 1 579-1 657, Flemish, 109. 
Sylvestre, Louis de, French, 86. 
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